
TITLE SLIDE 
 
SLIDE 1: 
At the beginning of this unit I was thinking along the lines of traveling, in a very literal sense, 
getting from A to B, I thought about documenting my train journey from home to uni, 
capturing the people who sat opposite me, the sites I saw etc. Another idea was to create a 
zine showing how people age, and memories stay the same. Another subject I was 

 interested in was growth, life and death. Which leads on to my next point…
 

SLIDE 2: 
The first workshop we had, was vanitas, and when it cropped up in the introductory 
presentation I was dreading it, as it was a subject we had to look into for art A level, and it 
really bored me, however in the studio I learnt so much more about lighting and the 
importance of the positioning of the objects and I really enjoyed having complete control of 

 the outcome of the photo. 
 

SLIDE 3: 
I liked the idea of symbolism behind each object, and how there is a history behind the 

 image. 
 

SLIDE 4: 
It was during this, working with skulls and flowers that sprung the idea to look into the 

 Mexican celebration The day of the Dead.
 

SLIDE 5: 
 After the workshop, I did research on vanitas, and looked at Harmen Steenwyk and… 

 

SLIDE 6: 
Peter claesz, I found his work broadened the vanitas theme, as the reflective surface of the 

 sphere, creates a portrait of the painter. 
 

SLIDE 7: 
Some of the common symbols found are … the skull representing death and the transience 
of life, books represented knowledge, time pieces reflected the fleeting nature of time. I 

 found that vanitas was very British, when looking at life and death. 
 

SLIDE 8: 
My next stage was to research into the Day of the Dead, which as an outsider it seemed a 
very alien way to deal with death, colourful and bright with cheery music and decorated 
sugar skulls.  
 



SLIDE 9: 
I then did some test shoots at home, with a very small set up, I was experimenting colour 
and lighting.  
 
SLIDE 10: 
These are the final edits from the test shoot, I played around with the use of black and white 
and contrast. Sourcing a skull I found very difficult, looking in all the shops in canterbury, 
rochester and even camden market in London, the only one I found, was a tiny one which I 

 used for this test shoot, so the flowers looked huge in comparison. 
 
SLIDE 11: 
I enjoyed researching day of the dead the most, because there was so much I could look at 
and research in many different ways, I started with the usual web research, then watched 
many documentaries, sugar skull tutorials. Along with dancing singing, making altars and 

 baking bread the most prominent theme are the sugar skulls. 
 
SLIDE 12: 
I also learnt a lot from the movie, The book of Life, and thoroughly enjoyed taking notes 

 whilst the mexican culture I had read about came to life on the screen. 
 
SLIDE 13: 
During this unit I found it difficult knowing what or who to research (besides from the main 
two, Day of the dead and vanitas) I think I found Salvador Dali the least helpful to research, 
as I couldn’t connect with his work, or connect it to my ideas. However he did help start me 

 off into the flow of what to look for, and looked at how skulls were used in the art world. 
 
SLIDE 14: 
It was from researching Damien Hirst’s skull for the love of God that my concept really 
started to deepen, He combined the ideas of memento mori from Vanitas meaning, 
‘remember that you must die.’ And the Mexicans love of decoration and attitude towards 
death. He turned a fearful symbol into a shiny object of desire. It was the combination of 
vanitas and day of the dead that I really enjoyed, and aimed towards a merge of the two for 

 my outcome.  
 
SLIDE 15: 
After looking into Damien hirst I discovered the skull of Gabriel Orozco, who is a mexican 
artist, so I assumed that his skull would be inspired from mexican culture however when 
interviewed about the subject he said that it was just an experiment of graphite on bone. 
However with this idea of adornment in mind I melted, punched holes and scratched 
patterns into my own photo as an experiment. I was pleasantly surprised with the outcome, 
as I wasn’t expecting it to amount to much, but the black and white work well, if I was to 

 take this further I could rub over with a paint wash, so only the scratch marks showed it. 
 
SLIDE 16: 
Thinking of skulls in art, my favourite artist Grayson Perry sprung to mind, with his head of a 

 fallen giant. 



It represents how the British Empire has fallen. He went routing through charity shops to 
find objects that could be used as moulds for the skull. He said that the initial idea had come 
from the fact that other artworks on display at the exhibition that it was being made for 
were large bronze sculptures, he also mentioned that it was around the same time that 
Damien Hirst’s For the Love of God came out. However he said it was much more 
reminiscent than just diamonds, something that he thinks that the British will relate to much 
more and the objects he chose he believes that Brits will hold dearer. The skull is covered 

 with symbols of Britain.  
So this skull, even though isnt seen in the same adorned way as sugar skulls or as damien 
hirsts, it holds a strong meaning. So the idea of british culture started to emerge. His other 

 work is vibrantly coloured and strangely decorated, fitting into the day of the dead theme.
 
SLIDE 17: 
Roderique Arisiaman is an image creator and story teller from the Netherlands. I struggled to 
find information on Roderique from his website and Facebook page so I tried to do some 

 first-hand research, I contacted him, and asked, 
When you use skulls or skeletons in your work, do they mean or resemble anything more 

 than death to you?
Skulls represent life and death. It’s a peek inside our inner self, and a reminder that we are 
all the same inside, well mostly that is. They’re also magical. Depending on the context they 

 can be dark, evil or fun, happy.
I wanted to have a go at photo merging myself so I took a portrait photo, and combined with 

 a skull photo that I took in the studio, I feel that colour work well in this photo.
 
SLIDE 18: 
Where flowers made up half of my topic, I wanted to see how other photographers 
photograph them, this is Ron Van Dongens work, that looked very 2D so I tried to replicate 

 this look, I used a scanner to create these images. 
 
SLIDE 19: 
I was struggling to find a way to present my work, I knew what I wanted my subject to be, 
but wasn’t sure on what to do with them, so I experimented with my photos, Like with 
Orozcos skull and I scratched the designs in, this time I aimed to burn my photo to see how 
aging it would look, but rather than burning it, it melted it, distorting the image. I looked at 
Hollis Framptons work, because it shows from here to there, by showing his transition of still 
photos to film. For a final piece however I didn’t like look of the photo, and couldn’t see how 

 it would work as a final piece. 
 
SLIDE 20: 
I found the shapes in Nick Knights bonnet series really interesting, and it wasn’t until I tried it 
out for myself that I realised it worked so well in his photos because the shapes reflect the 

 bonnets, on my work it looks more like a shadow, and the skull and flowers seem 3D.  
 
SLIDE 21: 
I enjoyed making my own in thaumatrope, but in terms of photography, I don’t think this 

 shows much skill in my work. 
 



SLIDE 22: 
I also looked at selective colouring, and looked into the film pleasentville, where the black 
and white world (in a tv programme) gets contaminated by the real world of colour, but a 
more famous use of selective colour, is in Schindlers list, with the entire film being in black  
and white apart from the girl in the red coat. So for my photos, I filled in the flowers with 
water colour, and my idea was to add more and more colour to each image in the series. It 
was from discovering this technique that I settled on my final concept for my final piece, I 
wanted to produce a series of images, that go from how the British view and deal with death 

 into the mexican culture around death.
 
SLIDE 23: 
These are some more experiments I did, bleaching my own photo didn’t work, as I printed it  
on the wrong paper, so I tested this on some old photos, doing this I realised it wouldn’t 
work as well on my photos because of how much black background there is. But out of all of 
the expirements, I like this one, where I painted on with acrylic, so I decided to use this on 

 my final pieces.
 
SLIDE 24: 
Here are some contact sheets from my photo shoots, I was experimenting with, lighting, 

 camera settings, and use of flowers and different skulls.
 
EVALUATION: 
 
SLIDE 25: 
These are my 8 final images, I framed each one, all in the same frame to keep to a unity, and 
I decided to frame them as then I could paint onto the glass instead of straight onto the 
photos, so if I did make a mistake I could wipe it off and then start over. Also because of the 

 gap between the glass and photo, at different angles you can still see the image underneath. 
 
SLIDE 26: 
I feel that my strongest images in the series are the first and last, because of the contrast 
between the two, I like the simplicity of the first one, with the just the two white roses, it 
romanticises the image, but then I like the last one because of the composition and how the 

 flowers frame the skull. 
 
SLIDE 27: 
So you start with quite a dark image, very plain, this resembles the british attitude towards 

 death, 
 
SLIDE 28: 
 and then gradually the flowers build up, and more and more colour starts to emerge in the 

 photos, and on each frame there is more and more painted on. 
 
SLIDE 29: 
Issues that I came across in this unit was knowing what and who to research, as I found it 
difficult finding influences that fitted in, this forced me to look outside of photography and 



look into film and art, which in the end inspired me, as I could take aspects from what I saw, 
 and introduce another media to my work. 

 
SLIDE 30: 
Something I need to consider more at the beginning of any project, is do I have what I need 
to do it, as I was relying on others to borrow their skulls, which was a worry that I could have 

 done without but managed to pull it off. 
 
 
 
 
SLIDE 31: 
If I was to place my work into a context, then it would be in a museum or exhibition space, I 
would include informative quotes along with them if they were on display, so they were 

 more explanatory to viewers. 
 
SLIDE 32: 
So they were not only decorative but people could also learn something from them, about 

 another culture. 
  

SLIDE 33: 
I chose to reflect the style of vanitas by shooting in the studio with controlled lighting, and 

 used a black background, as many of the vanitas paintings were very dark
 
SLIDE 34: 
I chose to only have one skull in each photo to make the symbol of death much more 

 prominent.
 


